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The Probable Trust Registry: The Rules of the Game #1, #2, #3  
 

THE DESTINY AND INTERPRETATIONS OF THE WORK ARE PART OF THE WORK. 
 
Interim Report of 31 May 2016 
 

The premiere exhibition of The Probable Trust Registry, henceforth TPTR, at the Elizabeth Dee Gallery in New York 
closed exactly two years ago today. The above legend appeared on the announcement poster that was mailed out via 
post, at the APRA Foundation Berlin NEWS page  

( http://adrianpiper.com/news.shtml ),  
and at the Artwork page dedicated to this work  

( http://adrianpiper.com/art/The_Probable_Trust_Registry.shtml )  
where this Interim Report now appears. 

The legend expresses the impossibility of distancing oneself from the installation and collective performance of 
TPTR once it is physically realized in a given location. The destiny of the work refers to what happens to it: How it is 
treated, handled, regarded, discussed, approached or avoided, as well as how and where it ends up. The destiny of 
TPTR is part of the work itself, in that regardless of your chosen role, whether art viewer, critic, gallery staff, technician, 
administrative performer, dealer, curator, or disinterested passerby, it is in the nature of TPTR to force you into 
relation to it once you know about it, whether or not you choose to actively participate in it, comment on it, facilitate it 
or obstruct it. In any case your reaction to and your treatment of it is part of TPTR and is a determining factor in its 
destiny. 

For example, perhaps you might find some one or more of the three Rules of the Game too demanding to follow, 
and so not sign any of the Personal Declarations. Or perhaps you may not wish to comment on whether or not any of 
the Rules are too demanding to follow, and so neither sign any of the Personal Declarations nor voice your opinion, 
either privately or publicly, of any of them. Or perhaps you may think all three Rules would have a pernicious effect 
upon your and others’ freedom to negotiate each and every human encounter to the advantage of personal self-
interest, and so work actively to obstruct formation of the global communities of the signatories who commit to those 
Rules by signing the Personal Declarations. Or perhaps you may be dismissive of or perhaps even uncomprehending 
of the very idea of using language to make a long-term commitment to anything, much less to those principles that 
the Personal Declarations express. You may not even think this is what words are for. Clearly, the complexities 
attendant on deliberating on which of the Rules to follow, if any, do not come close to exhausting the stances one may 
take toward TPTR.  

It is in the nature of TPTR that you participate regardless. Your reaction to this work, whatever it is, is the stance 
you take toward the actions it invites you to perform. That stance reveals your de facto attitudes toward living, 
speaking and acting with integrity. It tells others to what extent you, your utterances, and your actions are 
trustworthy. That is the sense in which your actions in relation to TPTR are part of its destiny, and in which that 
destiny is part of the work itself. 

In the premiere exhibition of TPTR, the general public was invited to sign a hard copy Personal Declaration in 
duplicate, one for the participant and one for the Registry. The performers who stood at the desks and processed the 
Declarations filed them alphabetically in one of three folders, according to which Rule or Rules the participant chose 
to sign. Following the close of the exhibition, the Elizabeth Dee Gallery duplicated as many bound photocopies of the 
Registry as there were signatories in the Registry. There were a total of 703 signatories, and one copy of the Registry 
was sent to each of them via post. Of those 703, two were known not to have received their copies of the Registry. 
They brought their signed Personal Declarations to the Gallery, and were given their duplicate copies on site. 

The second installation of TPTR was at the 56th Venice Biennale of 2015. It won the Golden Lion Prize for Best 
Artist, by unanimous vote of the jury. For this installation of the work, the Venice Biennale technicians designed the 
Personal Declarations as digital documents, to be signed and stored on an iPad. The participants also digitally entered 
their confidential contact information on the iPad, and received a hard copy printout of their Personal Declaration(s) 
as documentation. Under supervision of the Biennale permanent staff, I instructed and trained the performers who 
stood at the desks and processed the Personal Declarations. Part of their assigned task was to assure signatories that 
they would receive via email a digitally complete copy of the particular Registry or Registries they had joined, 
following the close of the exhibition. There were a total of more than 4,500 signatories to TPTR during the run of the 
exhibition. However the exact number is unknown, because the technicians did not extract the Registry data from one 
of the iPads. Consequently the Registries were not sent to the signatories. Signatories who failed to received their 
Registries are asked to contact Manuela Luca-Dazio directly at Manuela.Lucadazio@labiennale.org . 

The next installation of TPTR is scheduled for the Spring of 2017 at the Hamburger Bahnhof, Berlin. A second 
Interim Report will be filed in May 2018. 
 


